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BETWEEN US
A NUMBER OF CONTRADICTIONS, IGNORANCES AND ODDITIES 
 
Edited by Anyuta W. Snauwaert & Kim Snauwaert 

With contributions by Elke Decoker and Lars Kwakkenbos 

This volume, featuring new photography and original essays, is a 
contextualisation and reflection on the artistic marriage of Anyuta 
Wiazemsky Snauwaert & Kim Snauwaert. Arguing that the theaterpiece 
BETEEN US, A NUMBER OF CONTRADICTIONS, IGNORANCES AND 
ODDITIES is key to understanding their diverse output, the publication 
offers faithful reproductions of the scenography and various versions of 
the screenplay, and attends closely to the artists’s strategies of display. 
Anyuta’s and Kim’s artistic concept is readily identified by their theater 
piece, but this exploration of moral values and personal freedom 
was never limited to the stage. Their experimentations with crossing 
mediums, overrulling the boarder between life and art, juggling with legal 
constellations, ethic considerations and new concepts of generosity have 
evolved into a material vocabulary.
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 just like any other couple, we try to figure out what we are, what exactly it is we form together
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 ‘The need for radical change must be rooted in the subjectivity of individuals 

themselves, in their intelligence, and their passions, their drives and their goals.’  

– Herbert Marcuse

Dear Kim and Anyuta,

 It is 3 August 2018. I have arrived at the quay of an old warehouse in Ostend 

to celebrate your wedding. Nicely dressed people approach from all directions to do 

the same. Family and friends, but also spectators who bought a ticket for this event. 

The atmosphere near the warehouse is that of a theatre foyer before a show. Is this 

life or theatre? You won’t let us in on the answer that night. What happens next is a 

party, a life choice, a performance, a social experiment. And an incredible ode to life.

 Because you got married, Anyuta – who is a Russian national – can legally 

stay in Belgium. That was the motive for your early wedding plans; you have always 

been transparent about this. If this sounds like risky business, well, it is. In 2013 alone 

7,278 marriages in Belgium were judged to be sham marriages and were stopped. 

But, also in Belgium, a marriage is defined as a sustained life partnership. And that 

is exactly what you two have in mind: a sustained artistic and empathic union. What 

this might entail is emerging along the way and has already found its way into a 

scintillating artistic oeuvre of performances, installations and audiovisual work.

 In the last few years you have set up an archive of silent witnesses to this 

project: administrative documents, letters, transcriptions of conversations and police 

interrogations, documentary videos, audio excerpts. All of this makes up a report, a 

narrative. But within your artistic oeuvre, it also functions as a constant questioning 

of your position within existing societal constructions. With amazing playfulness 

you are deconstructing the bourgeois conception of marriage only to redefine it, 

coming from a place of authentic generosity, as a powerful weapon of real solidarity.

 The personal is political. This notion runs like a pulsating vein through your life’s 

work, not as a slogan but stripped down to its most essential and intimate meaning. Your 

work is extremely private, but as a publicly shared process it is also essentially artistic, 

critical, political and poetic. From the intertwining of daily life and artistic practice 

emerges a fascinating tension between truth and fiction, statement and engagement, 

reality and performativity, being and appearing. This ambiguity is your self-chosen 

travel companion. Not to obscure or evade reality, but to do justice to the complexity 

and absurdity of that reality. It is thanks to this careful balancing act between life and art 

that you manage to set a piece of social reality in motion – and perhaps to transform it. 

 Since 2019, your artistic trajectory is supported by 

workspacebrussels, a residency space and laboratory for contemporary 

innovative art practices in Brussels. With your openness, rock ‘n’ roll

attitude, critical reflection and artistic choices, you are supporting our organisation 

Preface 

Elke Decoker 
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.just as much as the other way around. In the coming period you will be one of 

our ‘house artists’, together with choreographer Caterina Mora and the research 

collective ‘Dance at the Crossroads’. As a group we want to investigate in which 

ways an artistic collaboration between artists and an institution can lead to 

sustainability, depth, and inclusive plurality. We are already looking forward to the 

exciting forms of exchange and reflection that may emerge on that shared path.

Warmest regards,

Elke Decoker

artistic co-ordinator at workspacebrussels
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Anyuta W. Snauwaert & Kim Snauwaert 

Scenography of a household



76



98

Pulleys and cords, 2020
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Blue pants, bra, pink silk underwear, blue top, 2020
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Beige pants, cream colored longsleeve shirt, 2020
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Fish, 2020
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Tearstick, 2020
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Confetti, 2020
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Trestles, 2020
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Plank, 2020
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Fish knife, 2020
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Fish plank, 2020
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Letter of proposal, 2020
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Water basin, 2020
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Hand towel, 2020
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Electric mobile cooking stove, 2020
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Black lighter, 2020
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Frying pan, 2020
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Table cloth, 2020
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Spatula, 2020
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Olive oil, 2020
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Pepper, 2020
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Trivet, 2020
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Twin chairs, 2020
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Lemon, 2020
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Garlick, 2020
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Plate #1, 2020
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Plate #2, 2020
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Knife #1, 2020
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Knife #2, 2020
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Twin glasses, 2020
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Fork #1, 2020
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Fork #2, 2020
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Salt, 2020
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Wine, 2020
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Candles, 2020
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Tiara, 2020
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Wedding dresses, 2020
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Vow Anyuta, 2020
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White-red striped dress, 2020
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Wallpaper, 2020
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White-blue striped dress, 2020
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Tea cup, 2020
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Towards a new  
Generosity 

Anyuta W. Snauwaert  
Kim Snauwaert 

 We married each other. However, there was no love at first sight 

between us. There would have been no marriage without the lines drawn on the 

political world map, without the laws restricting human movement. And none 

of this would have been there without postmodernist art, without an artistic 

mindset like ours that said “Yes, let’s go for it!” None of this would have been 

there if we hadn’t met, but us meeting was pure coincidence. We are pretty 

sure that, within the confines of these circumstances, this time and space, 

this here and now, we would not have married anyone else but each other. 

 Our wedding took place in Ghent on August 3, 2018 at 11am in the 

presence of our parents, family and close friends. At 7pm that same day, our 

wedding party started at the festival Theater aan Zee in Ostend. With our family 

and friends, but also with a theater audience, who could attend our wedding party 

by buying a ticket. We married in order to obtain a residence benefit for Anyuta 

but with the clear intention of establishing a sustainable community life. The latter, 

according to the Belgian Code, is the main requirement for a legitimate marriage. 

 Between us, there is no romantic love. Between us there is understanding, 

respect, care, tenderness. Between us there is equality, mostly a shared sense of 

humor and unconditional trust. There is ‘realistic love’ between us, as 

sociologist Eva Illouz describes in The Lost Innocence of Love, or ‘liquid love’ as 

philosopher Zygmunt Bauman calls it. Between us, there is a 

focused reality, carefully balanced on the edge of a gap in time. 

 Like any other couple, we are searching for what our sustainable community 

life means to us. Is it being allowed to enter the bathroom simultaneously? Is it one 

of us making pancakes for the other during quarantine, or a hipster cappuccino 

with a failed heart sketched in the steamed milk? Is it the help and support of one, 

when the other gets angry about how to write grant papers? What is expected 

of us as a married couple? To what extent do outside expectations influence 

our relationship? How relative or just rigid is all of this? At the heart of our work 

is an attempt to curate our love for each other. Starting from the question of 

what that love should entail. We wander between (neighborly) love, empathy, 

traditional values and principles, between staying and the fear of disappearing.

 The documentation and experience of our marriage, in this process 

of forming a sustainable community life, forms the basis of and inspiration 

for a broad artistic body of work of installations, texts, performances, videos 

and objects. For example, since our decision to marry in 2016, we recorded 

several police interrogations, conversations with family, interviews by the Cell 

Migration and even within our shared household.... wWe write ourselves into a 

conservative concept like marriage, but at the same time we try to redefine the 

traditional understanding of love and marriage. We are constantly questioning 

the definition and conditions of this construct rather than formulating our own 

ready-made answer. Perhaps that is also a form of sustainability? Although 
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artist Pawel Althamer previously discussed the term ‘directed reality’ in light of 

participatory art, for us it is the perfect description of how we want to approach 

our work. Our premise is conceptual and clear, the realization unpredictable. 

There is a reciprocal relationship between reality, which drives our work, and 

our work, which greatly influences and changes reality. The development of 

our intersubjective relationship is one within which fiction and reality merge.

We believe it is our conflicts and differences as individuals that make us visible, 

and their suppression which renders us invisible. It is our differences and conflicts 

that reveal what our ‘common ground’ is as a couple, community, society.

 The creation of the theater show Between Us: A number of Contradictions, 

Ignorances and Oddities is a major step forward within our process, as that is the first 

time we are creating a form that allows us to bring together the various elements 

within our journey.  Previously, we created a series of objects and installations 

that highlight a particular aspect of our marriage. But we always felt the need to 

additionally frame those works within our longer story. The narrative aspect of this 

theater piece gives us the freedom to elaborate on different aspects of our work and 

weave together the story of the whole journey. It is the reflection of our daily reality, 

so it is naturally close to our hearts, as real and at the same time fictional as it is. 

 In terms of content, our work has a radical element. We wanted to see 

this reflected in the form. In the creation process that followed, we wanted to 

experiment fully with the medium of theater. How incorporate all the ambiguities 

of this project? How to explore the twilight zone between reality and fiction, love 

and opportunism, private and political space? We investigated how to appropriate 

and deform the specific way of moving, speaking and bringing information. In 

this way we created an artistic language that organically connects the elements - 

powerpoint presentation, re-enactments of previous interventions and true facts, 

reflection on what is shown - into a performance that is more than the sum of its 

parts. The making of this show is a crucial and urgent step in our investigation 

into the blending of fact and fiction, documentation as a work of art and the 

politics of the everyday. During the creation we worked with a number of artists 

and professionals. Choreographer Charlotte Vanden Eynde was responsible for 

the dramaturgy. How to use movement as a strategy within theater? How can 

we embody the story? What does our physical position mean for the relationship 

we want to outline? Henri Emmanuel Doublier was in charge of lighting design. 

There is a certain simplicity, fragility and radicality in the work of both Henri 

and Charlotte that inspires us greatly. Peter Connelly creatied the soundscape 

for the show. Peter works in both theater and film, his vision is that sound in a 

performance should be subtle, like in a film, through subtlety sound can support 

the story all the more. Leontien Allemeersch worked on the scenography and 

Jivan van der Ende on the costumes, Peter Desmet provided technical support.

 

In the two years since we graduated, we have professionalized, built a rich 

network, we are gaining more visibility and support each year, and our work is 

doing well. That shines through in the opportunities we get, more places to show 

our work every year, production support growing. We are very grateful. For the 

organizations that care about us in a committed and caring way. For the relationships 

we can trust and build upon. Who feel safe and give us hope for the future.

 But our position as artists remains one of seekers, enthusiastic, morally 

concerned, socially engaged and politically disillusioned. Just like every other artist 

in the field. The socio-economic status of the artist is one of the most fragile in 

our society. Our position is fragile, our existence questioned but that has probably 

never been otherwise. We don’t have to defend ourselves against possible 

objections; doesn’t history teach that we nevertheless continue? Our position is 

not to become the artist who points the finger in the direction we think is the right 

one, but rather towards introspection. By questioning our own choices, we hope 

to benefit our society. You shouldn’t look at what someone else is doing, you 

should turn your eyes inward and look at yourself. Our position as artists is also to 

pass along to Kim’s child why it is important to choose a job where your talents lie, 

even if that choice is not the most economically sensible. That sustainability does 

not equal economic growth. Our position is one of unbridled enthusiasm, within a 

generation that has a lot of quality to offer, which is very promising in our eyes. Our 

position is strengthened by a safe amical environment in which we feel supported 

and in which we also support other creators where we can. A generation of solidarity. 

In short, a generation that is involved and also talented, a generation that, with the 

right opportunities, can have an impact. We boldly count ourselves among them.
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By Anyuta W. Snauwaert & Kim Snauwaert 

Scenarios of a screenplay
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Version #1, 2019
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Version #2, 2020
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Version #3, 2020
Printed version lost

Version_3

A Number of Contradictions, Ignorances and Oddities

by

Anyuta Wiazemsky Snauwaert & Kim Snauwaert

(Based on a true story)

Between us: The Marriage
Leiepark 19, 
9051 Sint-Denijs-Westrem
0485040685 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FADE IN:

(Audience enters the theatre) 

1. FISH (6’)

(Two chairs in the middle of the stage. Light design 
unclear.)

ANYUTA and KIM walk on stage with fish in right hand. 
Theatre Lights stay on. KIM and ANYUTA sit down 
simultaneously on the chairs. They both start slapping 
the fish against the soles of their feet simultaneously, 
in a repetitive ritme. Sound of fish slapping. Microphone 
amplifying the slapping? Both actors make eye contact 
with audience.)

After 3-5 minutes they stop simultaneously. Anyuta starts 
talking.) 

ANYUTA

(Making big gestures with fish in hand while talking, Kim 
Looks at Anyuta.)

“Wat wij juist uitvoerden was één van de 
meest bizarre huwelijksrituelen uit de 
wereld. Deze komt voor in Zuid-Korea waar 
het de gewoonte is droge vis tegen de 
voetzolen te slaan, wij gebruiken natte 
vis omwille van het dramatisch effect. In 
Borneo houden verloofden drie dagen voor 
hun huwelijk hun urine en uitwerpselen 
in, bij de Maasai wordt je door je vader 
in je gezicht gespuwd voor je gaat 
trouwen en in Schotland wordt de bruid 
aan een boom vastgebonden en overgoten 
met slijmerij.”

KIM

(Looks at audience, also gestures with fish) 

“Wow! Her Dutch is like really good, no?  
She was saying (…)how you do say like 
urinate and defi..? (…) [defecate]

(translates everything) 
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ANYUTA

“We kozen dit beeld omdat we dachten dat 
dat echt vree wijs zou zijn om hiermee te 
beginnen. Echt zo een cool beeld. en met 
dat zaallicht nog aan enzo.. Allez, dat 
werkt echt!” 

(Anyuta stands up, takes both fishes and hangs them on 
hooks on the front side of the stage.) 

KIM

No, but really! She is only in Belgium 
for 6 six years! 

(“translates Anyuta’s text.”)

(While KIM is translating, ANYUTA hangs fish. After 
translating, KIM follows with both chairs. They both go 
to the bowl, take confetti in both hands and go back to 
the middle of the stage, standing ) 

TOGETHER

We present to you a show called ‘A number 
of Contradictions, Ignorances and 
Oddities.’

(throwing confetti while saying “contradictions”.) 

____________CONFITTI MOMENT /LIGHTS OFF_________________

 
ANYUTA 
Based on a true story.

(projection of page out the police file, sound of typing 
and maybe also over voice sound. MAN voice? Peter?) 
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2. EXPLAINING THE CONCEPT

(When typing is finished, lights go on softly in the 
front LEFT of the stage where ANYUTA and KIM are sitting. 
MAYBE with a glass of prosecco van den Aldi or 
something : surprise element with lighting fading in and 
cosiness. Fish above heads or somewhere else?)

KIM

The title of this show is inspired by a 
quote you can see behind us. This quote 
is taken out of the police file that was 
the result of the investigation of our a 
marriage.

ANYUTA

They are talking about us. We are married 
for real but our marriage is, you could 
say, one of convenience.

KIM 

I have  the Belgium nationality and was 
born here.

ANYUTA

I was born in Moscow and have the Russian 
nationality. I also have a card F. A card 
F is a residence permit granted to 
partners of European citizens. This I got 
after getting married to Kim.

KIM

We met in school: we didn’t particularly 
like each other. She was the first person 
I met that couldn’t stay in Belgium and 
wanted to.I got very interested in her 
situation. We started looking for 
alternatives to keep her in the country 
and the only possibility in her situation 
seemed Marriage? This idea of marrying 
each other slowly started growing in 
2015-16.

ANYUTA

First we thought of faking it, but that 
seemed very uninteresting and 
problematic. Then we tried to fall in 
love for real. But then we found an even 
more intering experiment. In the book of 
law, a real marriage — as opposed to 
fictitious marriage — is described as 
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‘creating and maintaining a sustainable 
community living’. What this ‘sustainable 
community living’ means is NOT further 
defined in the legal documents.

KIM 

But we stumbled upon definitions of 
‘sustainable community living’ in the 
fields of biology, sociology, ecology, … 
We decided that, in case we would go 
through the whole administration-
migration-process, it would be 
interesting to be honest and tell 
migration service we are not romantically 
involved but we very much so would want 
to create a sustainable community living. 
Which is the only requirement for a legit 
marriage. All of this would be documented 
and these document form the base of our 
artistic praktice. Of which this show is 
an example of.  

ANYUTA
On top of that, the definition of a 
fictitious marriage - according to the 
book of law - is when you marry only for 
papers. That we marry also in the name of 
art makes it fall out of the category of 
fake marriage. 

KIM
The art is one of the core elements which 
makes our marriage sustainable, you could 
say.

ANYUTA
The sustainability of our relationship is 
mostly due to our art practice yes.. But 
also, since we make art about our 
situation our balance is very healthy. It 
would have been different if Kim just had 
done this for me. An other reason why we 
believe our relationship is very 
sustainable is because we do not plan to 
ever divorce and we are this project is 
also successful

KIM
So if there is anybody here in the room 
or you have parents or other family 
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dinners where the discussion evolves in 
questioning the use of art, I think our 
project is a very nice exemplary pro- 
argument. 

3. DESCRIPTION ‘HEART SHAPED OPINIONS’ (3’)

(showing the album) 

ANYUTA

In 2016 we graduated together. As a part 
of the graduation exhibition we publicly 
announced that we would get married, It 
went like this.

(vimeo of graduation + subtitles) 

4. DESCRIPTION ‘THE MARRIAGE PROPOSAL’ (5’) 

KIM
 
After that, I moved to Denmark for a 
year. which I already decided before 
starting this project. It was better to 
give our relationship, getting to know 
each other before we’d apply for 
marriage.

ANYUYA

Since we didn’t like each other so much, 
there was a lot of work to do. I 
prolonged my studying, we wrote emails 
and recorded Skype conversations - 
registering our proces.

KIM 

In April I flew back to propose to her. 

ANYUTA

In april 2017 we performed marriage 
proposal. We did it in the art space 
Croxhapox in Ghent, we invited close 
friends and asked them to document the 
happening. Yet it was an authentic 
moment, as I didn’t know what Kim would 
say exactly and I was touched for real. 

KIM
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Of course it was planned that I would 
propose because we know if she would, the 
cops or migration service could get 
suspicious. We asked our friend to take 
pictures so the documentation looked very 
natural. These strategies would also be 
explained in later interviews so the 
police could have an insight in our 
process.

(KIM reads letter on one knee. Anyuta goes off)  

ANYUTA 

(comes from behind with shotjes)

And I said ‘yes’. 

(ANYUTA gives KIM  a shot glass, with vodka, both drink 
glass ad-fundum and throw it over left shoulder. In case 
it breaks, KIM cleans it up with broom).

5.‘THE ADVENTURE OF THE BIRTH CERTIFICATE AND 
CONSULTATION IN THE MIGRATION SERVICE’

(What does Kim do here?)

ANYUTA 
 
We were invited at TAZ which was is a 
theaterfestival in Ostend. That meant it 
was time to start the official procedure. 
In April I went to the migration service 
to ask what kind of documents we would 
need to marry.

° the story of my birth certificate:
° ° explain what the birth certificate is 
in Belgium and in Russia
° ° how do you know Russian birth 
certificate is really a birth 
certificate? explanation apostille
° ° two months and €200 to get a 
translation of an apostille of my birth 
certificate 
° ° turns out you need - listen carefully 
- a translation of an apostille of a 
NOTARIZED COPY of my birth certificate // 
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€400 and almost missed the deadline 
 
In June we went again to the 
administrative centre to give a notice of 
marriage. They invited us to an interview 
as a control measure for fictitious 
marriages.

___________Silence Break / changing lights ______________

()

TOGETHER (one by one) 
 
When did your partner come to Belgium? 
Why did your partner come to Belgium? 
Does your partner have a residence permit 
now? Where did your partner stay in 
Belgium since her arrival? How did you 
get to know each other? Where and when 
was it? How did your relationship evolve 
further? Did your partner already meet 
your parents? Which one of you did 
propose to marry and when? When do you 
plan the wedding to take place? Will 
there be family present at the wedding? 
Who will be the witness? What is your 
relationship to those people? Are you 
going to throw a party? Where? Did you 
already buy or rent wedding dresses? Are 
you going to exchange the wedding rings? 
Are you going to a honeymoon trip? What 
are the names of your parents and do they 
still live together? What is the 
occupation of your parents? How many 
siblings do you have and what are their 
names? What are the names of your 
partner’s parents and do they still live 
together? What is the occupation of your 
partner’s parents? How many siblings does 
your partner have and what are their 
names? Does your partner have family in 
Belgium? Does your partner know your 
friends? Do you know your partner’s 
friends? Have you already been married? 
Have you had long relationships? Has your 
partner been married? Has your partner 
have long relationships? Do you want to 
have children together? Where do you 
live? Do you live alone? How much do you 
pay for the rent? Do you live in a house 
or in an apartment? Is it private or 
social housing? Could you describe your 
living conditions? Do you have a washing 

 / 8 18

machine? What was the last job of your 
partner? Do you work? What is your 
partner’s date and place of birth? What 
did you do yesterday and this morning? 
How did you get here today? Do you have 
hobbies? What is your medical condition? 
Do you have pets? Do you have photographs 
with you?

6. ‘PHONE CALL’

KIM 
 
Later the same day we were on location 
scouting for TAZ, standing in a huge 
loods at the port of Ostend with a 
productionteam of TAZ we received a phone 
call. She 

(simulate phone call from the interviewer)

KIM 
Hey, Kim speaking

ANYUTA
Hey, peep form departement migration 
speaking. We had an interview earlier 
this morning and I had some extra 
question. I was just checking online and 
I found that you are performing your 
wedding at TAZ

KIM
Yes, that is the case.

ANYUTA (go high pitch voice here) 
yes, I call you in trust. I just wanted 
to know if this is like an artistic 
project where you portray us as the bad 
guys. I mean, is this a scam, is this an 
artistic project. I mean, but you even 
showed me your photo album. 

KIM
I see your point. I have no intention to 
portray you as a bad person, neither the 
departement as a whole. If only stories 
where that simple. Look, we are artists, 
and outside being artists, this is our 
current situation, this is real. And we 
document our lives and what is happening 
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to us in an artistic context. We make 
work out of it. Not the other way around. 

ANYUTA (drop high pitch voice)
Ok, I understand. But this would have 
been smarter and nicer if you would have 
mentioned this at the interview. 

KIM
Again, you are very right. But this 
project in itself takes a lot of time to 
explain and you told me yourself to keep 
it very short since we were already in 
overtime. So I did mention ‘a project’. 
But you are right and I should have - 
considering the context - mentioned it 
more in detail. I apologise for that. 

ANYUTA (drop the high pitch voice)
Ok. Well, I have all the information I 
need. We will decide somewhere in the 
next week and I will give you a phone-
call with the result.

(show video of phone call that we are excepted) 

______________confetti moment____________________

TOGETHER 
We present to you: The wedding! 

7.THE WEDDING

(Video of the marriage in city hall is starting.) 

(Anyuta is getting dressed in wedding dress; maybe the 
pink heart shaped glasses) 
 
(starting with dia’s from police file: pictures at home, 
Pictures with make up- Griet, city hall, at the same time 
video from city Hall Ghent projected with music from 
Peter Jacquemain, slowly building up.) 
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then: 

(video from wedding at Ostend is projected, at vows, it 
stops. / break)

ANYUTA: 

vows reading in wedding dress, Kim in the back with very 
dim lighting/ light focussed in the middel, on Anyuta)

(Lights off) 

(second part of wedding video) 

8.‘THE NEWLYWEDS’

KIM
 
Anecdote of angry Peter wedding dance. 
Announcing Plan B: Do it like it should 

(sound starts of music video, we start dancing) 

(very tired. Folding dresses - next to fish? Putting on 
clothes again) 

9. DOSSIER.

 

part I ; Letter and call team Meprosh

(Letter for Team Meprosh is put on the overhead projector 
+ voice over for translation letter?)

(In the mean time KIM and ANYUTA are redressing into 
normal clothes again. Simultaneously a voice-over 
conversation of the phone call to team Meprosh is 
playing:)
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KIM 
Hello, Kim Snauwaert speaking. I received 
a letter from your departement; Team 
Meprosh? The letter is an invitation to 
urgently contact you. May I ask what this 
is about? 

ANYUTA 
yes, give me a moment. 

… silence … music playing 

ANYUTA 
This is about your application to legally 
live together with Miss Anna Wiazemsky 
ma’m. 

KIM
That would be weird because we already 
got married in August, which is about a 
three months ago. 

ANYUTA 
I’m not fully informed. All I can say is 
that there was an official complaint 
filed against your case and you need to 
come in for a hearing. 

KIM
Do you have more information about who 
filed the complaint and what the 
complaint exactly is about? 

ANYUTA 
I cannot give you any further information 
ma’m. You’ll have to come in for an 
interview. It would be in your interest 
to come in as soon as possible since the 
deadline of sending our findings to the 
public prosecution is coming up. Would 22 
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of October work for you? Around 9 
o’clock?

KIM
Let me check, … (music playing?) Hello?
Yes, that would work fine. Thank you.See 
you there.
(close-up images of house - garden - 
Anytua + sound: Maybe also Peter 
Jaquemain?)

Part II : Interview

ANYUATA
On the 22 of October, around 9 o’clock we 
entered a strange departement of the 
police building with bulletproof glass, 
and two safety doors to enter. Similar 
two those doors they have at the bank 
when you need to go into the safe.

KIM
There was also weird prevention 
commercial stickers on the painting room 
wall. 

ANYUTA
First we had to go in together. They 
explained there was a complaint of a man 
who called himself Karel The Roadrunner. 

(Overhead ? the letter from Karel The Roadrunner, maybe 
both reading the letter?)

KIM
That complaint was fortified by an 
article in De Standaard about our 
wedding. This article was written by 
Gilles Michiels, a young journalist, who 
wrote about our marriage like he was 
there while he wasn’t. Thus giving the 
wrong information and comparing our 
project with amongst others ‘Who becomes 
the man of Wendy Van Wanten?’ (explain 
Wendy van Wanten for those who don’t know 
her).

ANYUTA



171170

 / 13 18

Talks about content and nature of 
questions of her interview

KIM
Talks about the nature of her interview.
(why is relationship sustainable.) 

ANYUTIA
They ask us if they can go on a house 
visit. 

(optional: photobooth of filling in the personal 
information of each other as we had to do during the 
interview?)

KIM AND ANYUTA 
talk about house visit

(simultaneously a film of our house, the rooms are 
shown.) 

Part III : police file

ANYUTA
° request of file to layer
° receiving file
° Very early follow ups on us. Much 
earlier than we expected.
° police file: a document where our 
project is reflected upon from 
bureaucratic point of view - inspiring 

(projection of slides of working title of quotes of file?

option two: Photo Booth of the envelop from Bertrand, 
taking the file out of it, showing the file page per page 
- maybe marks on some of the pages showing the internal 
structure of the show, like: interview cel 
schijnhuwelijken - scène 5, photographs in the attachment 
6 - scène 7 etc.?) 

° police file: Good end- result

__________Sudden break / Confetti moment ___________
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TOGETHER 

(We quote together part from end result letter.)

“To whom it may concern,

The aforementioned file was closed 
without consequence due to insufficient 
evidence.

The investigation carried out by me and 
the statements and documents submitted by 
the parties show that it is likely that 
the aforementioned persons want to 
maintain a sustainable community living 
and that the marriage is not only 
intended to have Vyazemskaya Anna obtain 
a residence permit.”

10. ‘BETWEEN US AND EVERYBODY ELSE’ (WORKING-TITLE-
FESTIVAL + RED STAR LINE MUSEUM)

(Anyuta draws room and shows material on overhead 
projector)

KIM
° based on the police visit to our house: 
Quote: 

“The fourth bedroom is used by Kim and 
Anna themselves. There is a round bed in 
that room. Kim tells us that Anna wanted 
to buy that because she knew that during 
their investigation the police would ask 
which partner actually slept on which 
side of the bed. There are two pillows 
and a down blanket on the bed. There are 
no covers on the down blanket and the 
pillows. There is also a desk in the 
room.
There are three racks on which women's 
clothes hang. There is a double chest of 
drawers and in it lies the lingerie of 
Kim and Anna.  

Kím tells us that we will find little 
lingerie since it is all in the wash.
The bathroom is equipped with a double 
washbasin, a bathtub and a toilet.”  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ANYUTA and KIM
explaning more what we are going to do in 
Red Star Line.

(AFTER THIS, BED comes up  

11. FEMALE RUSSIAN IMMIGRANT I MARRIED FOR PAPERS AND 
TURNED INTO MY MUSE IN ORDER TO BUILD A GREAT CAREER, AS 
A WOMAN’(KASK + FEMINISME)

(ANYUTA goes and positions herself for next scene. Reads 
proust, I give her a few minutes, projections is added 
and ‘Female russian’ and then I sit next to her on the 
carpet explaining the work)

(Anyuta focussing on the positions of the muse) (Kim goes 
a bit later to Photo Booth and shows muse inspirations 
appropriated in this installation)

KIM

A famous quote of Jane Birkin is: 
"My mother was right: when you’ve got 
nothing left, all you can do is get into 
silk underwear and start reading Proust.”

What you can see here is not part of the 
installation of Antwerp but another work 
called:  Female Russian Immigrant I 
married for Papers and Turned Into My 
Muse In Order To Build a Great Career, As 
A Woman shapes an ambiguous image of the 
position of us as female artists. By 
using femininity-as-strategy, the 
performer sets up a double movement. On 
the one hand she enrols herself in a weak 
position of the objectified female. On 
the other she simultaneously transcends 
her fragility by consciously staging it 
in a cynical way. The artist, at the same 
time, problematises her own position by 
redistributing a historically dominant 
male gaze using the same erotic overtone 
elements exploited in patriarchal 
culture. She does so in order to ‘make 
herself successful’, as humorously 
suggested by the thought-provoking, neon 
text above the performer. In this way 
Anyuta Wiazemsky Snauwaert and Kim 
Snauwaert reflect on their position of 
the female artist and female performer in 
a contemporary feministic context. This 
work was displayed yesterday at 
Kaaitheater 
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(Anyuta is lying on the ground in different positions, 
readying proust? )

12. F-CARD 

(Go sit on bed together; 

TOGETHER: 
The biggest problem to tackle though, the 
thing that seemed the most impossible to 
obtain was : 

(somebody or both go to synthesiser and does POM POM POM, 
and then together, stand up and do confetti moment on bed 
)

_____________“Financial stability” /confetti moment______

ANYUTA (making it an interactive moment 
with audience) 

° To get F-Card : normally and now 
because I lived in Denmark
° story at the administration service 
‘thinking in file names and guy next to 
us’. 
° receiving of F-card 

______________(Confetti moment / ‘future plans’__________

13. PLANS ‘HONEYMOON’

(sitting on two chairs, talking) 

° Russia
° 3 August this summer
° short fictional documentary film

14. PLANS ‘BOAT PROJECT’

(sitting on two chairs, talking)
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° bootproject : how do we want to live 
sustainable together 
 - juridical void of living on the water 
 - ecological 
 - architecture as dramaturgy (TAAT ) 

15. PLANS ‘PUBLICATION ON SUSTAINABLE COMMUNITY LIVING’

(sitting on two chairs, talking)

° Publication of everything we have done. 
Hopefully by the time Anyuta get the 
Belgian Nationality.

16_ EINDE _____________ CONFETTI MOMENT / “THE 
END”_____________(CONETTI BLAZER)
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TRY-OUT 

Do 20 februari, vr 21 februari OF za 22 februari om 18u

Uitgenodigden: Liv, Ben, Leontien, Elke, 

GENERALE REPETITIE

Do 27 februari om 11u

Uitgenodigden: Liv, Ben, Leontien, Elke, Matt 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FADE IN:

(Audience enters the theatre)

1. FISH (6’)

audience light, ’spotslights’ on the two chairs.

Projection: quote of Philip Huyghe aan (Image). 

ANYUTA and KIM walk on stage with fish in right hand. 
Theatre Lights stay on. KIM and ANYUTA sit down 
simultaneously on the chairs. They both start slapping 
the fish against the soles of their feet simultaneously, 
in a repetitive ritme. Sound of fish slapping. Both 
actors make eye contact with audience.sitting very 
straight and still.)

After 3  min. stop simultaneously. 

Projection: quote of Philip Huyghe off.

ANYUTA

(Making big gestures with fish in hand while talking, Kim 
Looks at Anyuta. Enthousiasm up! )

“Wij toonden jullie zojuist één van de 
meest  bizarre  huwelijksrituelen  in  de 
wereld. In Korea zullen vrienden van de 
bruidegom,  zodra  de  ceremonie  heeft 
plaatsgevonden, op weelderige wijze zijn 
schoenen  en  sokken  uittrekken  nadat  ze 
hem  een  touw  om  zijn  enkels  hebben 
gebonden,  slaan  de  vrienden  van  de 
bruidegom de zolen van zijn voeten met 
gedroogde  gele  korvina-vis.  Er  wordt 
aangenomen dat deze praktijk de bruidegom 
sterker  maakt  in  zijn  huwelijk  en 
gezinsleven.  Wij  gebruiken  natte  vis 
omwille van het dramatisch effect. 

In  Borneo  houden  verloofden  drie  dagen 
voor  hun  huwelijk  hun  urine  en 
uitwerpselen in, bij de Maasai wordt je 
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door je vader in je gezicht gespuwd voor 
je gaat trouwen en in Schotland wordt de 
bruid  aan  een  boom  vastgebonden  en 
overgoten met slijmerij.”

KIM

(Looks at audience, also gestures with fish) 

“Wow! Her Dutch is like really good, no?  
She was saying, what we performed just 
now, is one of the most strange wedding 
rituals in the world. This one comes from 
South-Korea In Korea, once the ceremony 
has  taken  place,  in  often  extremely 
lavish fashion, friends of the groom will 
remove his shoes and socks. After tying a 
rope  around  his  ankles,  the  groom’s 
friends then beat the soles of his feet 
with  dried  yellow  corvina  fish.  It  is 
believed  that  this  practice  makes  the 
groom stronger in his marriage and family 
life. We used wet fish for the sake of 
dramatic  effect.  In  Borneo  the  engaged 
couple cannot urinate and defi..? (…) 

ANYUTA 

defecate.

 
KIM 

Yes, urinate and defecate for three days. 
With  the  Masaai  in  Kenia,  the  father 
spits in his daughters face before she 
gets married and in Scotland, the bride 
is strapped to a tree and the family and 
friends throw all kinds of goo at her.  

(translates everything) 

ANYUTA 

“We kozen dit beeld omdat we dachten dat 
dat echt vree wijs zou zijn om hiermee te  
beginnen. Echt zo een cool beeld. en met 
dat zaallicht nog aan enzo.. Allez, dat 
werkt echt!” 

(Anyuta stands up, takes both fishes and puts them on a 
plate.) 
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KIM

No, but really! She is only in Belgium 
for 6 six years! She was saying that we 
wanted to tell our story, but we had no 
idea  how.  Sometimes  if  you  go  to  the 
kaaistudio,  you  see  these  weird 
performances,  these  strange  beginnings 
that go on for a long time and then we 
thought of the rituals, and we though. 
Yes, lets start with this! And also, lets 
keep the audience light on you know, so 
we  can  keep  making  eye  contact  while 
slapping. For sure this will work. For 
sure. 

(While KIM is translating, ANYUTA puts fish on plate. 
After translating, KIM follows with both chairs. They 
both go to the bowl, also place on the table, take 
confetti in both hands and go back to the middle of the 
stage, standing ) 

Light: two spots for chairs off. Two confetti-spots on. 
General light on stage and maybe audience light off.

TOGETHER

We present to you a show called ‘A number 
of  Contradictions,  Ignorances  and 
Oddities.’

(throwing confetti while saying “contradictions”.) 

Light: completely off.

____________CONFETTI MOMENT _________________

 
ANYUTA 
Based on a true story.
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Projection: quote from the police file (video).
Sound: (automatic) sound of the projection.

2. EXPLAINING THE CONCEPT

Light: general light on.

KIM

The quote you can see behind us is an 
excerpt of the police file that was the 
result  of  the  investigation  of  me  and 
Anyuta’s marriage.

ANYUTA

They are talking about us. We are married 
for real but our marriage is, you could 
say, one of convenience.

KIM 

In the past I obtained a masters degree 
in  fine-arts  and  an  academic  bachelor 
where I majored in theatre science and 
minored  in  ethics.  Being  born  here,  I 
have the Belgium nationality.

ANYUTA

I have a Laws degree, a master in Fine 
Arts and I’m currently obtaining a master 
in Sociology. I was born in Moscow and 
have the Russian nationality.

KIM

We  met  in  art-school:  we  didn’t 
particularly like each other. 

ANYUTA
I made a work about staying in Belgium. 

KIM
She  was  the  first  person  I  met  that 
couldn’t stay in Belgium and wanted to.I 
got  very  interested  in  her  situation. 
This idea of marrying each other, slowly 
started growing in 2015-16.

ANYUTA
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First we thought of faking it, then we 
tried to fall in love for real. But then 
we  thought  of  an  even  more  intering 
experiment. In the book of law, a real 
marriage  —  as  opposed  to  fictitious 
marriage — is described as ‘creating and 
maintaining  a  sustainable  community 
living’. What this ‘sustainable community 
living’ means is NOT further defined in 
the legal documents.

KIM 

But  we  stumbled  upon  definitions  of 
‘sustainable  community  living’  in  the 
fields of biology, sociology, ecology. On 
of  the  definitions  we  found  was  that 
sustainable  community  living  is  living 
peacefully together with different pieces 
, … 
sustainable  community  living  …  perfect 
concept = we should make a work out of 
it. We decided that, in case we would go 
through  the  whole  administration-
migration-process,  it  would  be 
interesting  to  be  honest  and  tell 
migration service we are not romantically 
involved but we very much so would want 
to create a sustainable community living. 
Which is the only requirement for a legit 
marriage. All of this would be documented 
and these document form the base of our 
artistic practice. Of which this show is 
an example of.  

ANYUTA
On  top  of  that,  the  definition  of  a 
fictitious  marriage  -  according  to  the 
book of law - is when you marry only for 
papers. That we marry also in the name of 
art makes it fall out of the category of 
fake marriage. 

KIM
The art is one of the core elements which 
makes our marriage sustainable, you could 
say.

ANYUTA
The sustainability of our relationship is 
mostly due to our art practice yes.. But 
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also,  since  we  make  art  about  our 
situation our balance is very healthy. It 
would have been different if Kim just had 
done this for me. An other reason why we 
believe  our  relationship  is  very 
sustainable is because we do not plan to 
ever divorce.

KIM

In 2016 we graduated together. As a part 
of the graduation exhibition we publicly 
announced that we would get married.

Light: everything off.
 

Projection: Projection police quote out and heart shaped 
opinions on (video).  

Sound: automatic sound of the projection.

3. DESCRIPTION ‘THE MARRIAGE PROPOSAL’ (5’) 

Props: shot glasses, vodka, broom, synth.

Light: general light on.spot off

ANYUYA

Since we didn’t know each other so well, 
there was a lot of work to do. We wrote 
emails and recorded Skype conversations - 
registering  our  proces.  In  april  2017, 
Kim  proposed  to  me  in  the  art  center 
Croxhapox in Ghent. 

KIM

Of course it was planned that I would 
propose because we know if she would, the 
cops  or  migration  service  could  get 
suspicious.

ANYUTA

We invited close friends and asked them 
to  document  the  happening.  It  was  an 
authentic moment, as I didn’t know what 
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Kim would say exactly and I was touched 
for real. 

Light: ‘proposal spot’ coming from the front, softer 
‘luister spot’ from behind, maybe soft audience light.

(KIM reads letter on one knee, hard to keep balance, 
Anyuta on Synthesizer (not too loud)

ANYUTA

(comes from behind, fills shots at the table in the 
front, and comes again, besides from the back,  with 
shotjes)

Light: ‘listening’ spot out, ’vodka’ spot next to 
‘proposal spot’ on.

And I said ‘yes’. 

(ANYUTA gives KIM  a shot glass, with vodka, both drink 
glass ad-fundum and throw it over right shoulder.)

4.‘THE ADVENTURE OF THE BIRTH CERTIFICATE AND 
CONSULTATION IN THE MIGRATION SERVICE’

Props: Kim’s and Anyuta’s birth certificates, confetti.

Light: ‘vodka spot’, ‘proposal spot’, then everything 
dark.

(KIM cleans shotjes up with a broom).

ANYUTA 
 
Around December ’17, We were invited at 
TAZ  to  held  our  wedding  ceremonie  and 
party the 3 of August ‘18. 

KIM

TAZ is a theaterfestival in Ostend. We 
had 7 months to prepare. 

ANYUTA 

We wanted to have our official city hall 
wedding on the same day of our wedding 
ceremonie at TAZ. 

KIM
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That  meant  it  was  time  to  start  the 
official procedure.

ANYUTA

In  April  ANYUTA  went  to  the  migration 
service to ask what kind of documents we 
would need to marry.

(Kim turns the table lamp on)

Kim shows birth certificate, KIM’s birth certificate as 
well.

° the story of my birth certificate:
° ° explain what the birth certificate is 
in Belgium and in Russia
°  °  how  do  you  know  Russian  birth 
certificate  is  really  a  birth 
certificate? explanation apostille
°  °  two  months  and  €200  to  get  a 
translation of an apostille of my birth 
certificate 
° ° turns out you need - listen carefully 
-  a  translation  of  an  apostille  of  a 
NOTARIZED COPY of my birth certificate // 
€400 and almost missed the deadline

In  June  we  went  again  to  the 
administrative centre to give a notice of 
marriage. They invited us to an interview 
as  a  control  measure  for  fictitious 
marriages.

Light: 80% dark, later, take chairs in the middle and 
mimic, or stand by table with little light. 

________Silence Break / lights off - completely dark ___

Sound: the questions should be redirected in the surround 
system, so that every question alternates between left 
front, left back, right front or right back speaker. 

TOGETHER (one by one) 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When did your partner come to Belgium? 
Why  did  your  partner  come  to  Belgium? 
Does your partner have a residence permit 
now?  Where  did  your  partner  stay  in 
Belgium since her arrival? How did you 
get to know each other? Where and when 
was it? How did your relationship evolve 
further?  Did  your  partner  already  meet 
your  parents?  Which  one  of  you  did 
propose to marry and when?

(Light on desk on and of)

When  do  you  plan  the  wedding  to  take 
place? Will there be family present at 
the  wedding?  Who  will  be  the  witness? 
What  is  your  relationship  to  those 
people? Are you going to throw a party? 
Where?  Did  you  already  buy  or  rent 
wedding  dresses?  Are  you  going  to 
exchange the wedding rings? Are you going 
to a honeymoon trip? What are the names 
of your parents and do they still live 
together? What is the occupation of your 
parents? How many siblings do you have 
and what are their names? What are the 
names of your partner’s parents and do 
they  still  live  together?  What  is  the 
occupation of your partner’s parents? How 
many siblings does your partner have and 
what are their names? Does your partner 
have family in Belgium? Does your partner 
know  your  friends?  Do  you  know  your 
partner’s friends? Have you already been 
married? Have you had long relationships? 
Has your partner been married? Has your 
partner have long relationships? Do you 
want to have children together? Where do 
you live? Do you live alone? How much do 
you pay for the rent? Do you live in a 
house or in an apartment? Is it private 
or  social  housing?  Could  you  describe 
your living conditions? 

(small pause)

Do you have a washing machine? What was 
the  last  job  of  your  partner?  Do  you 
work?  What  is  your  partner’s  date  and 
place of birth? What did you do yesterday 
and this morning? How did you get here 
today? Do you have hobbies? What is your 
medical condition? Do you have pets? Do 
you have photographs with you?
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______________________Confetti moment _______________

Light: general licht on, ‘confetti spots’ on.

TOGETHER 
Yes, we have photographs!

Light: ‘confetti spots’ off, general light dimmed.

Projection: video of the photo album (goes through scene 
5 till the next video).

5. ‘PHONE CALL’

Props: confetti.

KIM 
 
During  the  interview,  our  artistic 
project was not explained. We did however 
mention we worked on a project together. 
Later the same day we were on location 
scouting  for  TAZ,  standing  in  a  huge 
loods  at  the  port  of  Ostend  with  a 
productionteam of TAZ we received a phone 
call. She found out that our wedding was 
also a performance. She was very confused 
and wandered if it was a political attack 
on  migration  service.  she  said:  But  I 
mean, I saw the album!  

ANYUTA

Kim explained we just made a registration 
of our life as it is currently happening 
and  that  we  had  no  intention  to  make 
anybody look bad. She thanked us for the 
extra information and said we could call 
back within a week. The verdict would be 
ready by then. 

Light: completely dark. 

Projection: video of phone call that we are excepted. 

Sound: automatic sound of the video.

Light: ‘confetti spots’ on. 

______________confetti moment /____________

TOGHETER 
We present to you: The wedding. 
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Light: completely dark.

6. THE WEDDING

Projection: video of the marriage in city hall is 
starting.

+ 10% general light.
when KIM is sitting spots on and general light off. 

(KIM and ANYUTA on stage, ANYUTA walks to the front of 
room, KIM behind on the side) 
Light:‘proposal spot’ on, softer ‘listening-spot’ on. 
general light on)

ANYUTA: vows reading in wedding dress 

(kim on synth)

Light:‘proposal spot’ off, softer ‘listening-spot’ off.

(Kim comes forward with the flowers)

Sound: automatic 5th symfonie of Beethoven.

Light: two bigger ‘flowerspots’ on.

TOGETHER : Performance with flowers

(We throw flowers at the same time we throw the flowers 
on the video) 

Light: two bigger ‘flowerspots’ off. 

Projection: Ostend wedding video, part 2.  

Sound: automatic sound of the video.

ANYUTA
We  used  the  5th  Symphony  of  Beethoven 
because we wanted this at our service at 
the  city  hall  but  this  was  impossible 
because the lady said you cannot play it 
at an organ. 

7. ‘THE NEWLYWEDS’

KIM

(KIM small-girl attitute)
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°  At  the  wedding,  my  boyfriend  got 
suddenly really angry cause he said we 
kissed during the opening dance. 

ANYUTA 
I don’t remember. 

KIM
I don’t remember either.But he said we 
did and that, while doing so, we set out 
the wrong image. Like we are some kind of 
polyamorous sixties like community, which 
is not the case.We agreed he had a point. 
And for the next work we were presenting, 
we decided to do a re - enactment of the 
wedding  dance  like  it  should  have 
been.This  was  presented  on  Plan  B 
Festival in September ’18.
 

Light: spot on discobal on. 

Sound: Ecce Gratum by QNTAL, 3 min.

(we dance)

Light: spot on discobal off.

(very tired.)

8. DOSSIER.

Props: letter team Meprosh printed on a transparent 
sheet, article from DeStandaard, envelop with the police 
file, the verdict from the police file, confetti, table 
lamp.

part I ; Letter and call team Meprosh

Projection: video close up garden.  

Overhead projector: letter team Meprosh on. 

Sound: voice over with translation of this letter. 

ANYUTA 

Please contact us urgently to make an 
appointment. You can reach us by phone 
number 09 266 62 84 during the office 
hours. On regard of team ‘meprosch’.
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Overhead projector: letter team Meprosh off.

KIM 

(moderate fast, moderato)

When we got the letter I looked up online 
what team Meprosh stands for. It stands 
for human trafficking, prostitution and 
fictitious marriages. 
I called the number and the agent on the 
phone tells me there has been an official 
complaint filed against our marriage. 
There would be evidence that our marriage 
is a fictitious one.  

ANYUTA 

They also told us it is in our interest 
to come for that appointment as soon as 
possible. So we called them on Friday and 
Monday we had to be there already. During 
the weekend I was going crazy thinking 
what could be that evidence and who could 
have been that person who filed the 
complaint. Maybe it was someone from the 
family or one of our friends?

KIM
We called our lawyer to prepare but there 
was no time for him to find out more. 

Part II ; Interview

Projectie: Ridderstraat + inside waiting room (video).

(moderate slow, adagio, intentie: tonen dat we bang waren 
zonder dat te benoemen) 

(KIM walks behind ANYUTA in the room) 

ANYUTA
On the 22 of October, around 9 o’clock we 
entered  a  strange  departement  of  the 
police building with bulletproof glass, 
and two safety doors to enter. Similar 
two those doors they have at the bank 
when you need to go into the safe. First 
we had to go in together. They explained 
there was a complaint by a man whom we 
don’t know and who is very proud to be 
Belgian. 
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KIM
That  complaint  was  fortified  by  an 
article  in  De  Standaard  -  a  newspaper 
about our wedding. 

(Anyuta turns the table lamp on)

Photobooth: Anyuta shows the article in DeStandaard.

This  article  was  written  by  Gilles 
Michiels, a young journalist, who wrote 
about  our  marriage  like  he  was  there 
while he wasn’t. Thus giving the wrong 
information  and  comparing  our  project 
with amongst others ‘Who becomes the man 
of  Wendy  Van  Wanten?’(A  soap  serie 
similar to Big Brother)

ANYUTA

Then we were interrogated separately for 
two  hours  by  two  police  agents.  My 
interview  was  focused  on  the  complaint 
and how the wedding really went.

(Anyuta turns the table lamp off)

KIM

During my interview the cop interrogated 
me mostly about why our relationship is 
sustainable.  A  question  that  made  me 
realise we had been so busy with legal 
procedures  that  the  next  step  of  our 
process really had to focus on building a 
proper  discours  what  it  means  for  us 
personally. 

ANYUTIA

Then they ask us if they can go on a 
house visit.

Projection: video from our home.

ANYUTIA

During  the  interrogation  both  police 
agents were actually quite friendly and 
said it is weird that the case was re-
opened. But when they were in our house 
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they suddenly became super distant, they 
didn’t say much and left very quick. We 
were  afraid  that  the  prosecutor  would 
give a negative advice and the marriage 
would be undone, that I would be deported 
and Kim imprisoned. 

KIM
Actually I already said to the cop that I 
wouldn’t risk my freedom and the security 
of raising my kid for a relationship that 
I  thought  wouldn’t  be  sustainable.  The 
cop already said then I would never be 
imprisoned.

ANYUTA
We called our lawyer and he said that 
none of this was possible indeed. But why 
would they be so distant then? Maybe they 
were friendly during the interview and on 
the  way  to  our  house  they  figured 
something  out…  Anyway,  the  lawyer 
requested the file for us. Still, it took 
over two months before we’ve received the 
verdict.

Part III : police file

Light: ‘confetti’ spots on.

TOGETHER 

(We quote together part from end result letter.)

“To whom it may concern,

The  aforementioned  file  was  closed 
without consequence due to insufficient 
evidence.

____ Confetti and one step forward, hands to the right, 
at the word “insufficient”__ 

The investigation shows that it is likely 
that  the  subjects  want  to  maintain  a 
sustainable community living and that the 
marriage  is  not  only  intended  to  have 
Vyazemskaya  Anna  obtain  a  residence 
permit.”
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KIM 

Can you say it again, Viazemskaya? 

ANYUTA

Viazemskaya

KIM

Viazemskaya
 
ANYUTA

Via-zemskaya

KIM

Via-zemskaya

ANYUTA

Via-zemskaya

KIM

Via-zemskaya

ANYUTA

Yes
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Light: ‘confetti’ spots off.

9. ‘BETWEEN US AND EVERYBODY ELSE’ (WORKING-TITLE-
FESTIVAL + RED STAR LINE MUSEUM)

Props: an overhead project, transparent sheets, marker, 
printed text with the translation of home visit.
 
Overhead projector: Anyuta draws room. 

Projection: video from our home (continues until mid 
scéne 9).

Light: ‘chair-on-the-side spot’ on.

KIM

(reading)

“The fourth bedroom is used by Kim and 
Anna themselves. There is a round bed in 
that room. Kim tells us that Anna wanted 
to buy that because she knew that during 
their investigation the police would ask 
which  partner  actually  slept  on  which 
side of the bed. There are two pillows 
and a down blanket on the bed. There are 
no covers on the down blanket and the 
pillows.  There  is  also  a  desk  in  the 
room.There  are  three  racks  on  which 
women's clothes hang. There is a double 
chest  of  drawers  and  in  it  lies  the 
lingerie of Kim and Anna. Kím tells us 
that we will find little lingerie since 
it is all in the wash.

(looks at audience)

The bathroom is equipped with a double 
washbasin, a bathtub and a toilet. There 
is  an  overflowing  linen  basket  by  the 
bathtub.

Overhead projector: off. 

Light: ‘chair-on-the-side spot’ on.

KIM
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Last fall, we got invited by Red Star 
Line Museum to held an exhibition. Red 
Star Line in Antwerp is a Museum that 
connects  the  past  with  the  present  to 
demonstrate that migration is a universal 
and timeless concept. 

ANYUTA 
The police file is reflecting our project 
from  a bureaucratic point of view. This 
file is 80 pages long. For the Red Star 
Line Museum, we extracted the description 
of the house visit and rebuild our room 
in a white cube. On the outside of the 
cube you find the extract printed on the 
walls, a video of us contextualising our 
work and the police file itself. 

KIM

Another thing about the file is that we 
could  manipulate  and  modify  it.  For 
example, we knew if we would mention the 
bed, they would write it down. 

ANYUTA

(waits until Kim is behind the wall to redress in artist) 

not everything what we said was put in 
the file, of course we had little control 
over it. 

(Kim comes back to get help with the dress.) 

10. F CARD 

Props: synthesiser, confetti.  

Light: ‘confetti’ spots on + ‘behind-curtain-confetti 
spot’ on. general light dimmed.

ANYUTA: 
You would think that now that the police 
file is closed that everything would be 
fine, Anyuta can stay in the country and 
they can happily build on the sustainable 
community living. But the most difficult 
problem  to  tackle  wasn’t  solved  yet. 
Namely, Kim had to provide  

____________“Financial stability”/ confetti moment______
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Light: ‘confetti’ spots off en ‘behind-curtain-confetti-
spot’ off.

(kim says this from behind the wall, 
confetti over the wall or on the side.) 

Light: general light on. 

ANYUTA
So, if there are any Belgians in the room 
who would want to bring a foreign spouse 
into  the  country,  you  would  have  to 
provide €1500 income monthly. 

It may come as a suprise this, but most 
artists don’t have those kind of monthly 
pay-checks.  It’s  more  than  the  minimum 
wage and my income wouldn’t even count. 

This legislation of financial stability 
only applies for Belgium citizens living 
in Belgium. 

But above this Belgian legislation there 
is a much easier EU procedure. Basically, 
europeans  who  are  not  Belgians  and 
already live here, can just bring their 
spouse  and  IDs  and  within  6  months 
everything is being taken care. No proof 
of  pay  checks  /  financial  stability. 
There is one exception where this easy EU 
legislation  also  applies  for  Belgian 
citizens. If a Belgian person ever lived 
officially in another EU country. 

Lucky coincidence: Kim has spent a year 
in Denmark for her work in the recent 
past and so we were fit to apply for the 
easy procedure. For about 6 months now , 
I have a permanent residence permit and 
within  4,5  years  I  can  even  become 
Belgian citizen myself. 

__________________ DO CRAZY HANDSHAKE______________
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11. FEMALE RUSSIAN IMMIGRANT I MARRIED FOR PAPERS AND 
TURNED INTO MY MUSE IN ORDER TO BUILD A GREAT CAREER, AS 
A WOMAN’(KASK + FEMINISME)

Props: round bed, two pillows, book of Proust, printed 
cards with Venus paintings, chairs on the side. 

Light: general licht dimmed. ‘Bed’ spot with filter 
colour on.

(BED comes up)

(ANYUTA positions herself for next scene reading Proust 
give her a few minutes, 

(Anyuta focussing on the positions of the muse)

KIM

(sits on chair, wait until 3 or 4th pose and then starts 
talking when Anyuta lies still)  

Light: ‘chair-on-the-side’ aan. 

A famous quote of Jane Birkin is: 
"My  mother  was  right:  when  you’ve  got 
nothing left, all you can do is get into 
silk underwear and start reading Proust.”

This  work  was  shown  yesterday  in  the 
foyer of Kaaitheater - also at WoWmen, 
between 6-8. It’s called Female Russian 
Immigrant I married for Papers and Turned 
Into My Muse In Order To Build a Great 
Career, As A Woman by Kim Snauwaert. 

Projection: neon ‘Female Russian Immigrant I married For 
Papers And Turned Into My Muse In Order To Build A Great 
Career, As A Woman’.

It  shapes  an  ambiguous  image  of  our 
position.  Anyuta  sets  up  a  double 
movement;  On  the  one  hand  she  enrols 
herself  in  a  weak  position  of  the 
objectified  female,  but  by  setting 
herself up for being objectified in the 
context of a feministic festival …

(waits second until ANYUTA changes position. Starts 
talking again when ANYUTA lies in good position) 

… provoking every possible side and 
having fun in the mean while.

(ANYUTA laughs a bit) 
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Simultaneously,  she  ironically 
deconstructs femininity-as-a-strategy in 
survival  mode,  which  is  sadly  enough, 
still a necessity for many woman today. 
I'm, at the same time, problematising my 
own  position,  by  redistributing  a 
historically dominant male gaze - this by 
using the same erotic overtone elements  
exploited in patriarchal culture. I do so 
in order to make myself “successful”, as 
is suggestion in the title, in this way 
appropriating ancient overal male artist 
behaviour, this, also in order to survive 
as an artist. In this way we reflect on 
our  position  of  the  female  artist  and 
female  performer  in  a  contemporary 
feminist context.

ANYUTA

(turn around slowly)

(waits a bit before talking, ANYUTA is lying on the bed 
in different positions, readying proust? )

(KIM has really big smile, but like really big) 

So… what do you think? The round bed, me 
lying here, bored as hell, in my wedding 
dress,  wearing  silk  underwear,  reading 
Proust…  I’m  imitating  different  venus-
like  positions  of  famous  male  artist 
portraits. On top of that: we name it ‘by 
kim Snauwaert’. Have you also noticed the 
dramatic  effect?  Kim  was  giving  the 
explanation, then this pause and then I 
slowly roll over and have an eye contact 
with you… we thought like, this is great.

Light: completely off and at the same time.

Projection: off.

______________________THE END _________________________
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TRY-OUT 

Do 20 februari, vr 21 februari OF za 22 februari om 18u

Uitgenodigden: Liv, Ben, Leontien, Elke. 

GENERALE REPETITIE

Do 27 februari om 11u

Uitgenodigden: Liv, Ben, Leontien, Elke, Matt, Kaat Pype, 
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Public 

Lars Kwakkenbos

1 .

“The absorption in intimate affairs is the mark of an uncivilized 
society”.1 

(Richard Sennett in the conclusion of The Fall of Public Man, 
published in 1977)

 In the mid-1970s, the American sociologist Richard Sennett 
is writing his book The Fall of Public Man. The world is experiencing 
the final days of a turbulent decade. In the preceding sixties, 
numerous liberation movements rose up around the world, a sexual 
revolution was declared in the West, and black citizens of the United 
States gained their civil rights. But that country has been tired for a 
while, it seems. The silent majorities and their discomfort to which 
he appealed granted Richard Nixon a second term, but he resigned 
in the summer of 1974 in response to the Watergate scandal. 
 Richard Sennett  is thirty-one years old when he writes The Fall 
of Public Man, but he too sounds tired. Although he begins his argument 
in the eighteenth-century Europe of the ancien régime, the pessimism 
of a sociologist annex historian who looks through the lenses of the 
times in which he himself lives is soon evident. In the first 
part of the book, he first explains “the public problem,” 
and the issue of theatrum mundi, the public role-playing 
in the city and the attendant conventions that underlie it:

“Convention is itself the single and most expressive tool of public 
life. But in an age where intimate relations determine what shall be 
believable, conventions, artifices, and rules appear only to get in 
the way of revealing oneself to another; they are obstructions to 
intimate expression. As the imbalance between public and intimate 
life has grown greater, people have become less expressive. With an 
emphasis on psychological authenticity, people become inartistic in 
daily life because they are unable to tap the fundamental creative 
strength of the actor, the ability to play with and invest feeling 
in external images of self. Thus we arrive at the hypothesis that 
theatricality has a special, hostile relation to intimacy; theatricality 
has an equally special, friendly relation to a strong public life.” 2

In the ancien régime, public life was a role-playing game, Sennett 
explains later in the book. Public life was a form of theater in 
which everyone could playfully recognize each other’s roles:

1 Richard Sennett, The Fall of Public Man (London: Penguin Books, 1978), 
340. 
2 Sennett, The Fall of Public Man, 37.



423422

“If, in general, man as actor relieved himself of the burdens of innate 
sin by divorcing his nature from his acts, 18th Century common sense 
concluded that he thus could enjoy himself more. Tied in public 
3neither to the realm of nature nor to the Christian duties of the soul, his 
playfulness and pleasure in the company of others could be released.”

When the ancien régime disappears, however, a modern kind of 
tension emerges in the nineteenth century: newfangled citizens 
claim a private sphere that is no longer publicly legible, but they 
still want to maintain a public role-playing game. A tension emerges 
between their personal life annex experience on the one hand, 
and public life on the other, which if it is to exist, must embody 
a recognizable role-play. The nineteenth-century bourgeoisie 
barely manages to maintain the role-playing that is supposed 
to provide order in a society that is changing at lightning speed. 
Sennett already sums it up concisely in the first pages of his book:

“The 19th Century bourgeois family attempted to preserve some 
distinction between the sense of private reality and the very different 
terms of the public world outside the home. The line between the 
two was confused, often violated, it was drawn in the erotic sphere 
by a hand impelled by fear, but at least an attempt was made to 
maintain the separateness and complexity of different domains of 
social reality. There was a quality about the bourgeois life of the 
last century all too easy to forget — its essential dignity. There was 
an effort — diseased and destined to collapse, to be sure — to 
make distinctions between realms of experience, and thus to wrest 
some form out of a society of enormous disorder, and harshness.”4

In the twentieth century, that role-playing game, too, was lost. From 
now on, people will first try to assess each other’s psychological 
authenticity, but this is not possible in the public space. The new, modern 
desire to observe each other’s personalities cannot be satisfied in 
a public role-playing game. The street no longer reveals a “truth” about 
each other’s lives and therefore “people become inartistic in daily life.”5  

The vestimentary freedom of the 1960s also leaves intact the problem 
of the personal in public life. Although vestimentary freedom seems 
to be increasing, the theater that characterized the street during 
the ancien régime is not returning. The personal, the psyche, and 
the intimate are the parameters on which people henceforth seek 

3 Ibid, 110.
4 Ibid, 11.
5 Ibid, 37.
 

to assess each other. Richard Sennett therefore concludes, “The 
absorption in intimate affairs is the mark of an uncivilised society.”

2 .
“When Kim asked me to write a speech, for a moment I didn’t 
know what to do. I was very happy with her question, but I also 
started to freak out. All kinds of things were going through my 
head because I didn’t really understand the situation. I had to ask 
her literally about the nature of her relationship before I could start 
my speech. Kim simply said: tell me all your ideas and thoughts 
about my wedding. And voilà. When Kim introduced Anyuta two 
years ago, my first thought was: ah, again a woman, nice. After 
five minutes I noticed what a pleasant woman Anyuta was, and I 
could understand Kim in her choice. Shortly after that, I then got to 
see Peter. Peter, I think you are a super sympathetic guy, but I was 
seriously confused from then on. When I asked Kim afterwards if the 
relationship with Anyuta was finished, she just said no. Quite simply. 
So yeah, even more confused. But I thought, I’m not going to ask 
further. Kim is Kim, she’s already done more crazy things than this.
(…) As I said, I could understand Kim in her choice, but when I heard 
that Kim was getting married, well, then I was confused again.”

(Nyk Snauwaert on August 3, 2018, at Kim and Anyuta’s wedding)

Historian Élie Konigson describes the social role played by the 
spectator in the first medieval theater spectacles in our regions as 
that of a gardien du réel. About a thousand years later, in the late 
nineteenth-century, Richard Wagner in Bayreuth dimmed the lights in 
the auditorium. The gardiens du réel are then sidelined, it seems. A 
century and a half later, theater owners often turn the lights back on. 

On August 3, 2018, Anyuta Wiazemsky and Kim Snauwaert give 
each other their vows at the Ghent City Hall. That same evening, 
together with Theater aan Zee, they organize a big wedding 
party in a harbor warehouse in Ostend. Family and friends are 
welcome, and the theater public is invited to buy a ticket. When 
we entered Kim and Anyuta’s wedding on that beautiful summer 
evening, it’s getting light in the heads of the gardiens du réel 

(and that’s not just because of the booze that generously 
flows). Where does the game begin, where does it 
end? Nyk, Kim’s sister is confused. That confusion can 
be uncomfortable, or scary, but a double theatrical context 
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provides something else: spotlights and law book combine 
to make this marriage public and recognizable as such. 

3 .
“There is no marriage when, despite the formal consents given 
to the marriage, it appears from a set of circumstances that 
the intention of at least one of the spouses is manifestly not 
to establish a sustainable community living, but only to obtain 
a residence benefit attached to the state of being married.”

(Belgian Civil Code, art. 146 bis. Inserted by W 1999-05-04/63, art. 
12, 006; Entry into force: 01-01-2000)

The statute book is clear, though. When Kim and Anyuta decide to 
marry each other in 2016, they must first convince the authorities 
that their marriage is aimed “at establishing a sustainable community 
living,” a wording that was necessarily added to a 
civil code that miraculously remained impervious 
to the demise of public role-play for two centuries. 

The role-playing that marriage was two centuries ago, is still easily 
recognizable in 2016 — taking into account some additions and 
corrections about gender. Passion or other psychological concerns 
that Richard Sennett said were difficult to grasp in public life, such 
as personality, happiness or love, do not come into play for the time 
being: for the book of law, a marriage ideally remains a pragmatic 
thing. Something that is easily recognized by the government, even 
if it has to take a closer look at a bed or a closet to 
do so. In short, a bit of theater that Sennett says is 
the premise of an orderly and civilised public life
. As confusing as Kim and Anyuta’s marriage may be, in our public
 life its truth is crystal clear. Kim and Anyuta, as artists, have 
understood this well. In this matter, they decided 
to make theater and turn the lights back on.

By theatrically magnifying the meaning of this marriage, they 

also reverse the psychologization annex privatization of 
marriage as an institution. The agreement they make is 
theatrical. It is recognized in our public life, and so is the 
responsibility Anyuta will take for Lynke, Kim’s biological 
daughter. Without wishing to dwell on this: in this same 
movement, they have deconstructed, or rather dismantled, 
some persistent clichés about the (nuclear) family.

What constitutes a sustainable community living is not further 
defined in the law, but in any case it is a clearer and more stable, 
and consequently more civilian, parameter than love. Whether 
it was the intention to stay together? Yes indeed, the official in 
question — and later a judge came into play after a citizen’s 
complaint — correctly assessed the matter. In the meantime, 
did the love affairs that both Kim and Anyuta had when they 
married each other, collapse. Legislator, official and judge have 
correctly assessed the wording and enforcement of the law, 
aided by the pragmatics of a code that is already two centuries 
old.
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91, 95, 97, 111, 117 photos by Lynke Noi Buy-
ze, Ghent, courtesy the photographer; pages 
15,23, 25, 27, 35, 39, 43, 69, 93, 101, 107, 113, 
121 photos by Anyuta W. Snauwaert, Ghent, 

courtesy the photographer; pages xii, 6-7, 
18-19, 20-21, 32-33, 46-47, 54-55, 56-57, 
58-59, 64-65, 76-77, 88, 98-99, 102-103, 
104-105, 108-109, 114, 118-119 photos 
by Leontien Allemeersch, Brussels, Les 
Brigittines; pages ix-x-xi photos by Kris 
Dewitte, Ostend.
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